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The Greek mépol is a word for passages, though what it first described was not a corridor enclosed by walls but a place of
crossing: the shallow ford across a river, the sea route for passing ships, the channel openings between two shores. All of these

were Ttépog. A passage in this sense is not a structure but a condition, something that holds only while it stays open.

Empedocles, writing in the fifth century BCE, is said to have taken up this word to explain how the world comes to be perceived.
In his account, objects are constantly giving off something, while the surfaces of our sense organs contain openings through
which these emissions can enter. Sensation occurs only where the two are commensurate; whatever fails that measure slips past
the opening unregistered. The world flows toward us continually, but only what finds its way through the particular shape of

our own passages ever arrives.

Sensation is not yet perception. Sensation occurs the instant light reaches the eye, but at that moment it is not yet anything we
can call an image or an object of knowledge. Only when that contact binds with where the body stands, with the hours it has
crossed, with everything it has seen before, does it settle into something we are prepared to call perception. An interval separates
the two, and as a passage has length, that interval takes time. We always say we have seen something slightly later than the

light arrived, and what we call the world coheres within us only once that brief delay has been traversed.

For many years, Seonhee Sunny Kim has worked with light as both subject and material. Looking up at the hour when moonlight
yields to sun rise, catching a rainbow through the studio window on a piece of hanji and acrylic panels, marking the way a patch
of sunlight on a wall lengthens and shortens across an afternoon: beneath the work lies a long discipline of watching and
sustained attention. All the Light We Cannot See), her archival solo exhibition shown here last year, took as its subject the
process left behind by a finished work. This spring at Sahng-up Gallery, the artist laid out in space the duration light requires
to reach the present, proposing that what we call now may be as distant as the interval light has crossed to get here. This
exhibition turns that duration toward the body. {mépot (Poroi)) is concerned not with the time light takes to arrive here, but

with the time it takes for that arriving light to become an experience within us.

Three earlier works shown alongside the new pieces are titled <Light Rains>, <Light Conveys>, and <Light Presents>. Their
titles describe what light does: scattering, reflecting, transmitting. The six new works, by contrast, all contain prepositions.
Between, of over, across, through, and beyond do not describe phenomena themselves, but the relations between things—the
ways in which one thing is positioned in relation to another. The fact that the phenomena are plural while the space remains
singular follows from the same idea. Different phenomena emerge according to the direction in which light moves through a
single space, and the artist takes those relations and directions themselves as the titles of the works. The names have shifted
from describing phenomena to describing relationships, but optics has not disappeared. Each of the six works engages with a
different physical phenomenon: reflection and refraction, waves, spectral dispersion, the boundary between light and shadow,
and transmission. These are terms from a physics textbook, but they also name the different routes through which something

reaches us.



The prepositions also carry progressively further. In <Phenomena Between Spacesy light travels no further than the span
between two facing mirrors inside a case that is no larger than an arm’s length. In <Phenomena of Space> the same traverse
rises well above the height of the body, and when the folded curtain of mirrored panels draw fully open through a motorized
mechanism, they enclose whoever stands at the centre in multiple layers on either side. Here light first ceases to be something
set before a viewer and becomes something a viewer enters. In {Phenomena Over Space> it spreads across a surface of water,
while reflected ripples of light shimmer across the wall. In {<Phenomena Across Space> colored light travels across the exhibition
space over the course of an afternoon. In {Phenomena Through Space> light redraws the boundaries of the room itself, altering
its divisions and proportions. Finally, in <Phenomena Beyond Space>, the path of light begins at the main entrance and passes
through the entire building toward the far wall, casting colored shadows onto the bodies that stand along its path. Seen together
in sequence, the six works continually extend the reach of light—from within a case, through the body, and outward beyond

the space itself. Their arrangement forms a passage of its own.

The fact that these works are the first thing viewers encounter upon entering the exhibition is therefore significant. Arranged
from the mirrored cases toward the entrance, the six prepositions form a passage, yet viewers enter it from its widest point and
move backward through it. The beginning is also the farthest point; the deeper one walks into the exhibition, the shorter the
distance travelled by the light becomes. Such an order could not exist in a conventional corridor, where one begins at one end

and arrives at the other.

What sets each work in motion varies as widely. Motors and actuators open and close mirrors at predetermined intervals;
elsewhere, the movement is produced by air currents or by a marble thrown by a viewer; in another work, the changing position
of the sun determines the rhythm of the work. <Phenomena Between Spaces> is a double-sided structure that opens and closes
like a book, and as its faces swing slowly apart a single image divides into layers and directions, compressing back to one as
they shut. In <Phenomena of Space> this movement between separation and compression becomes one of convergence and
divergence: what enters is recorded as memory, while what disperses outward produces another sensation. In {Phenomena
Over Space> light climbs onto the surface of shallow water, the earliest mirror humanity looked into, where actual form and
reflected form overlap. When the metal ring shivering along the air currents comes to rest, a viewer sends a marble out to set
the waves in motion again. Sound moves the ring, the ring alters light and shadow, and within that sequence the viewer is no

longer simply observing a phenomenon, but becomes the person who brings it into being.

{Phenomena Across Space> depends on the natural afternoon light entering through the west-facing window. Only in the hours
when the sun drops low does direct sunlight pass through a rainbow film and separate into multiple colors, which then travels
across the gallery as the light shifts and eventually vanishes. Over the course of the exhibition, from September into mid-October,
the sun's position will continue to shift, causing the work to appear each day in a slightly different place and form. Depending
on when one arrives, something different may be seen—or nothing at all. Its premise, that there are layers of light already

present before our eyes that we have simply failed to sense, returns to the visitor through the time spent in the exhibition itself.



{Phenomena Through Space> demonstrates how light can rewrite a space. A source illuminating a darkened corner appears
through a single plane resembling a window, and with every shift in the border between light and dark the same physical space
registers as another distance, another duration. The window here is not an opening through which to look outward, but the
passage itself, the one sensation and perception move through. We accept the boundaries created by light as part of the
physical space, distinguishing inside from outside, front from back. Yet when brightness and colour temperature change, the
same place is perceived as an entirely different space. The passage is not something cut into the architecture. It opens, moment

by moment, as light moves through it.

Light accompanies us so constantly that it is more easily overlooked. {moépol (Poroi)) turns on that familiarity to ask what we
believe we have seen, and through which passages the belief was assembled. The plural in the title accounts for itself here. The
passages imagined by the exhibition are not corridors leading toward a single destination, but open crossings that extend in
every direction. Each viewer follows one of them, encountering a familiar world as if for the first time, through a different way

of perceiving.

Exhibition Text | Ryan Choi
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